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Eyesores no more: developers see

As public art is increasingly
mandated, developers find
benefits in extra costs,
writes Tina Perinotto.

‘When upmarket residential
developer David Smyth was
planning the second stage of his
family company's T0{-lot Lnng;fafd
golf course estate at Tamworth in
northern NSW, he became one of
the growing number of developers
discovering the value of public art.

This is art with a vexed history —
sometimes embraced, sometimes
pilloried by the public it is meant o
please.

Today, however, developers are
being forced to become
COMMISSIONINE Patrons, a5 more
local councils and sometimes state
governments make art a condition
of development approval for major
projects.

Seyth was not affected by any
mandate but still, he was looking for
something special to differentinte
the estate and give its residents a
sense of pride, and maybe even add
1o its financial viability.

“*Peaple ialk aboui the triple
bomtem line,” says Smyth, referring
1o the modern mantea of economis,
social and environmental oulcomes,

“We wanted the quadruple bottom
line, A cultural catcome for the people
on the estate,” The answer was public
art, but in a privite setting

Smyth had been heavily
influenced by the concepts of new
urbanism, which stress community-

I thhe: pubdic sve . . . this work in Pyrmont, Sydnay, b oparated by wind and wave enengy.

huilding and social interaction
hetween residents.

He was working on a commercial
precinei on the estate — a coffee
shop and day spa, a place where the
restdents would meet. And he
decided to commission public artist
David Humphries of Public Art

Squad who has specialised in major
puhblic art pleces, especially mosiies,
and whe masde his mark with the
huge Sky Garden shopping centre
and Harbourside projects in Sydney,
The result is & hrilliznt-hlue,
spiralled terruzzo work, aboul seven
metres in diameter, that forms a

plaza and connects with the tail of a
water feature that drifts down the
landscape, signifving a river.

Humphries' work comes witha
significant price tag of around
$200,00. To complete this cultural
imprint, Smyth also commissioned a
seulpture from Walcha artist
Stephen King for more than $20,000
and extensive landscaping by Jamie
Durie for another $ 100,000,

Smyth says it wis worth every
penny and has definitely helped
sales.

For David Humphries, Smyth is
an ideal client because he
understands the value this type of
wirrk cian bring to & public space,

Hut for most people public ar
remains a mystery.

Firsy, public art is more
challenging because it aeeds o
address the general public, not the
gallery-going public.

The artist also needs to know how
to negoetiate teamwork and often
hugely complex bureaucracies, from
the preconceptions of the developer
of other commissioning client, to
design competitions, selection
panels and commumnity feedback,

And that is all before they can
even starl producing the work and
putting it in place, sometimes us part
of & building’s construction process,

Humphrics reckons his
background in various government
roles has helped him, especially his
time at the Premier's office in NSW
during the 1980s, when, e says,
MEW Jed the country in public art
palicy.

Sadly, Humphries says, that

reputation has fallen well behind other
ates, especially Victoria, and also
Cueensland, which murndates that all
major projocts allocate a portion of
their budgets to public art.

In NSW, however, bocal councils
such as Parramatta, Marrickville
and Svdney City are picking up
sorme of the slack.

Jugk Bryce of Brishane based
design advisory Minale Bryce, says
these days more developers are
tking the initiative and installing
public art in projects large and
small. This is because they want to
contribule something to the public
domain or bevause they are
influenced by the locals 1o do s,
and not just because local
suthorifies or stale governments
require them for major projects,

In the case of the Brisbane-based
developer Citimark Properties, a
foray inte public art has made ita
convert to the concept — mandated
OF notL

Citimark s director of
development, Peter Morrow, says
sculpture the developer
commissioned for an apartment
projest it the cormer of Mary and
Felix strects, has received very
favourable feedback from buyers in
the apartment building.

He describes the seulprure by
artist Terry Summers as a larger
than life “whimsical'" sort of human
chasacler — *'a cross between a
medievil figure and & contemporary
figure'" standing on a corner with a
maobile phene,

Far from feeling the exercise has
been an added expense (at least



